





This publication accompanies the Royal Institute of Art Bachelor exhibition at
Marabouparken konsthall, Sundbyberg, 23 May — 14 June 2026. The way in
which the students approached their contributions in this publication vary. The
intention is that this publication will give further insights into their practices and
perspectives. Some students decided to expand on their artworks, by showing
further facets to what is on display, by honing in on details and dynamics at play.
Some decided to bring forth parallel trajectories, thoughts which are not overtly
present in the exhibition, but may resonate with their practices. Our aim is that
this publication will provide an extension to what they do, and offer a platform to
delve deeper into their processes and artworks.

This exhibition is neither a graduation or thematic group exhibition. But more so
a valuable punctuation point, during their five-year education. In this exhibition,
like many in the context of art education, there are few pre-determined
propositions or connections to follow. As such, when entering such a space there
can be a difficulty when encountering artworks. Come to this exhibition with a
similar approach to reading poetry. And in doing so, perhaps the difficulty will
not obstruct the moments of cohesion and understanding, that we anticipate in
the poets we love.

We would like to thank all the participating students, everyone at Marabouparken
konsthall and Royal Institute of Art’s faculty and staff, who have been willing and
dedicated collaborators, in ensuring that everything came together so well. It has
been a pleasure to work so closely with this year’s Bachelor exhibition. We are
very appreciative of how seamlessly everyone embraced this collective effort,

and maintained such openness, criticality and companionship.

Lasse and Tris
Royal Institute of Art
Stockholm, 8 May 2026
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Adam Lexar

Bullish days ahead.

Peeling the paper from the
window, sun-kissed and
shrunken I try to find a path.

It's time to go out but instead
I'm staying in, beating the sun
to a pulp...




ALBERTE TANG DIXEN

MEDITATING
FOR

1 HOUR/
TWICE A DAY/
1 YEAR




Anna Hammarlund

Sunny Side Up (Palm Tree Paradise), 2026



Annie Jonasson

Kéraste

Stickan

3k

har ldmnat oss i stor
sorg och saknad

T 25 april 2026

ANNIE
med familj och vénner,
studiekamrater och
kollegor

What have I got
that makes you want to
love me?
Is it my body?

Or someone I might be?
Something inside me?
You better tell me.
Tell me.

It’s really up to you.

Have you got the time to
find out
who I really am?

Alice Cooper




August Christian Hoffmann

I am a Danish artist and composer working primarily with sound and musical
composition, engaging with the boundaries between memory, imagination,
and soniclandscapes. My practice often unfolds within the field of imaginary
music—not as a fixed object, but as a possibility,

existing in resonance and recollection rather than in definitive form.

Memory and digital reverberation are central themes in my work,

where past and present become intertwined through the

recontextualization of found audio. I use FM radio signals, fragments of
speech, melodic elements, and field recordings as both material and structure,
shaping installations that transmit live within the space. The radio—with its
interruptions, static, and interference—functions

simultaneously as instrument and collaborator, generating sonic

moments that embrace chance and unpredictability.

My process is intuitive and process-oriented, often beginning with the
sampling and digital editing of sound clips as images. | arrange textures and
patterns visually before the sound is heard. This approach produces works that
resist narrative resolution, instead creating movement between fragments—
between one event and another.

Through my compositions, I invite listeners to dwell in the in-between, to hear
what is almost remembered, and to encounter what emerges only in the act of
listening.

What Stays Put When Everything Is Crooked 11, Still From Video, 2025




Axel Jogensjo Arnell




Als Gregor Samsa eines Morgens aus unruhigen Trdumen erwachte, fand er sich in seinem Bett zu einem ungeheuren Ungeziefer verwandelt.



Elias Autio

Kiruna. Smdshushc”en.




Fritz Osteb

Bondgéirden

I min praktik utgar jag fran bondgérden” som idé. For mig &r
den inte bara en fysisk plats, utan ett sitt att forsta hur liv, arbete
och relationer organiseras. Den rymmer sociala strukturer,
relationer till naturen och former av arbete som en gang var
sammanfldtade med livet, innan de delades upp och forlorade sin
mening.

Samtidigt bar bondgarden pa en forestdllning om en
“ursprunglig” ordning. Familjen som en sluten enhet, med
tydliga roller och en sjélvklar struktur. Mamma, pappa, barn
under samma tak. Denna bild framstér ofta som naturlig, men ar
ocksé konstruerad. Den bir pa virderingar och maktstrukturer.
Det som skapar trygghet rymmer ocksé kontroll, begransning
och ibland vald.

I mina verk gestaltar jag en fantasiversion av bondgarden genom
skulpturala figurer inspirerade av folktro, hedniska ritualer och
kristna myter. Den handlar inte om en romantiserad nostalgi,
utan snarare om att anvianda det forflutna som ett verktyg for att
synliggdra det absurda i bade détid och nutid.

Parallellt skriver jag en novell som utspelar sig i 1600-talets
Sydeuropa. Den foljer tre syskon vars liv fordndras genom tre
avgorande hiandelser. Just nu haller karaktirerna pa att ta en allt
storre plats i mitt arbete. Beréttelsen fungerar som en
forldngning av min praktik, och vissa verk har direkta
kopplingar till novellen.

Bondgarden ar en slags tillflykt—en forestélld varld dar
barndomsminnen och berittelser blandas.




Hilda Flygare

Forsta anhalten frdn underjorden




Jack Almgren




Jorgen F A G Eide

A boy was chased by a chicken. He had stolen her egg. Chicken
caught up with the boy and kicked him so hard that he fell, rolled
over, and hit his head on a large rock. He fainted.

The boy woke up to a little poodle humping and pissing on one of
his legs. He glanced at its disturbingly pink penis barely grazing
him before he quickly withdrew both legs. poodle stopped
instantly and gazed at the boy with its big, black, innocent eyes.
Shocked - they both were, before poodle ran away.

Behind the boy, chicken was running frantically around the large
rock, looking for her egg. He grew dizzy watching her run around
in circles. On top of the rock, boy saw the egg balancing with an
impaled crack, leaking yellow. The liquid formed a river down
the rock, pooling into a small pond on the ground. Chicken ran
towards the pool and ate up all the egg within seconds.




Levina Rédolfi

“Even when portraying others it seems the search is

motivated by the need to understand yourself™
-Jenny Lewis




Linus Klangflod Economics of Empathy
A used glock 9mm cost on average 25 000;- sek on the black market

A 9mm bullet costs on average 40;- on the black market

My work is centered around violence. The labour we put our bodies through, }
total price for one used glock 9mm and ten 9mm bullets = 25 400;-

the stress of not making ends meet, of not being enough for the ones we love.
Wedges forced into our communities, making us seek enemies horizontally.
Being neither the nail nor the hammer, but the wood itself, creates a trickle-down
economy of pain, mental illness, and addiction. I’m not interested in anecdotal
brutality; I talk about pain and violence not as something sensational or theoreti-
cal, but as a factually lived, bodily experience.

25 T-shirt blanks (Screenstars) cost 50;- a unit. 25 units total/1 250;-
The screenprinting cost 35;- a unit
total production price = 85;-/unit. 25 units total/2 125;-

25 400/25 = t-shirt price to consumer 1 016;-

To purchase, contact: +46 76 074 55 99
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excerpts from various works and processes



Maja Rut Eriksson

Det stér ett 6dehus nidgonstans bland de Skanska &krarna.
Huset och dess tomt har angripits av en jittelik blomma.
Jag minns fOrsta gdngen jag kom dit, ndgot lockade mig
att komma nérmare. Men jag forbjods att ga néra, fick
inte rora, varnades att vixten var giftig. Allt jag ville var
att fa springa in bland de gigantiska blommorna, barfota
med utstrickta armar, forsvinna in mellan bladen och
stjalkarna.

Jdtteloka, Jdttebjornloka eller Bjérnloka, kirt barn har
manga namn, en gigantisk, giftig och invasiv véxt. Nér
dess fototoxiska saft kommer i kontakt med huden blir
den exponerade ytan extremt kénslig for solljus.

Super 8, diaprojektorer, silvergelatin fotografi. Det
analoga materialet har rort vid véaxten, framkallats med
dess saft eller latit bladen, stjdlken och blomman l&dmna
avtryck direkt pa filmen.







Maya Andersson Luoma
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Vad go!vl nu da? . . . Hag det du( ]ag VeI “pe‘




Michaela Vega Hansson

Kofes
En kofés fick se ut hur som helst.
En kofés fick inte likna ndgonting annat &n sej sjdlv.
Varken doda eller levande ting fick den likna och
paminde den om vilket foremal som helst i naturen eller
av ménniska skapat sd var den ofullkomlig och vérdelos.

Proun

"Proun’ har ingen exakt definition, dock faststillde El
Lissitzky att det ar ’platsen ddr en byter tag fran maleri
till arkitektur.” Ordet dr en akronym som kan Oversittas
till: projekt for att bekréfta det nya.

Topologi
Fran grekiskans tomog ("topos™: plats, stille)
och Aoyog ("logos”: ldra)
Topologi &r en gren inom matematik som studerar
geometriska egenskaper som forblir ofordndrade nir ett
objekt bojs, stricks eller vrids, men inte rivs sonder eller
limmas ihop. Det fokuserar pa formernas sammanhang
snarare @n exakta avstand eller vinklar.




Mikaela Liljefors

Fér jag vila mig,
stanna upp och bara existera.
Jag kan inget annat &n att bara vara.

Lat mig gé tillbaka och bli det vi kallar djur.
Lat mig dlska &ta sova i det jag kallar hem.
Jag kan inget mer &n att vara simpel.
Det finns ingen storre ro.

» Detalj ur Sondagsmorgonen gdr over till middag, 2026.



Nathaniel Jensen

If I read

the word

ignore the three white leopards under the juniper
If I hunch over and listen to music

to drown out the clang of precious metals
wrought from and continuously striking the earth
Will I be allowed entry?
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Paul Adamah

Till mina forfader

Och deras forfiaders forfader

Och till min mor och fars foraldrar

Till sparen som karvades och blev fingeravtryck

Till mina kommande

Och deras kommande kommande
Till mina broder och min syster
Nevoer och niecer

Och altaren som komma skall:

Nakupenda, nakurandza




William U.A Mardberg

A: Ovanfor mig bor det ljuva livet.
B: Séddant snack biter inte pd mig!
A: Och inuti mig bor det en familj.
B: Det ddr ryms inte 1 dig.

A: Som om jag skulle kunna vélja.

A: Jag kan inte sluta.

(Paus.)

A: Okej, jag slutar.

B: Hér 4r mina kdra 0gonstenar. Schdslonger, kvarnar
och hundar. Och hus. Och trdad. Bédnkar. Och fonster
som lyser gult.

A: Inuti dem alla bor sdkert valnader.

B: Skont att det snart 4r sommar.

A: Mina egna védlnader urvattnas inte ldngre av
solljus.

B: Jag tinker nog inte géra mycket annat dn att
dricka vin i en trddgérd. Se ovanfér mig. Och under
mig. Inuti kan vi ta oss mot hdsten.

A: Vi ses alltfor sédllan.

B: Det dr for den hédr varelsen emellan oss... eller sa
ar det bara tiden.

A: Hjartat... vari ryms det?

B: Jag vill borja bekanta mig med hallonbuskar och
tornseglare.

A: Omtocknat av allt vald — vari behélls det?

Schéslongen, 2026 Jag vill hela ditt hiirta medan du vill hugga mitt (2026). Video stills
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SAMTLIGALARARE, PROFESSORER OCH PERSONAL PA DEN KUNGLIGA KONSTHOGSKOLAN.,
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GOTT SAMARBETE UNDER PRODUKTIONEN AV DENNA UTSTALLNING.
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