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6 About The Royal Institute of Art is a leading art institution in higher 
education located in Stockholm, with a long artistic tradition 
dating back to 1735. Today the institution is a state-owned or-
ganization that runs under the Ministry of Education. Art is the 
focus for the students, researchers and collaborators who work 
here, and we safeguard the freedom of both art and learning.

We offer an unparalleled combination of artistic breadth 
and excellence, with programs in the Fine Arts at both the basic 
and advanced levels. Our freestanding courses at the advanced 
level are aimed at both professional artists and architects, as 
well as those who work within culture and the humanities. In 
addition, we are also a research institution.

As a cultural institution, we also offer a public program with 
exhibitions, seminars and workshops that are open to everyone.
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Development with a Historical Connection

The Royal Institute of Art is a place that 
enables art and learning. We experiment and 
take artistic risks in pursuit of growth. Pro-
fessional artists teach fine art here—from 
print-making, painting and sculpture to video, 
sound, photography, interactive techniques, 
performance and critical studies.

Our campus is located on Skeppsholmen 
in central Stockholm. The combination build-
ings with a clear historical connection and 
modern workshops creates a dynamic envi-
ronment for students, researchers and staff. 
Here, artistic heritage is preserved while new 
techniques and methods in the field are con-
stantly being developed. The art made here 
relates to the past as well as to the search for 
new ways of redefinition. The Royal Institute 
of Art is characterized in a similar way, both 
by its tradition and ongoing renewal.

The Art of Continuous Development

The students’ artistic work is at the center of 
all learning. Through a collaborative process 
of thoughtful reflection, various forms of artis-
tic expressions are heightened and enhanced 
by coming into contact with each other. A 
vast range of different aesthetics, attitudes 
and approaches are accommodated amongst 
our 230 students. Our education and research 
utilize and form a joint field of knowledge in 
constant evolution. The desire for experimen-
tation and critical discussion pushes inde-
pendent artistic development forward.

By creating new forms of developing and 
testing different modes of artistic expression 
against one another, our employees, research-
ers and students create the conditions for 
lifelong learning.

Public Program

We do interdisciplinary work through 
exchanges and collaborations with related 
areas within culture, science, and the com-
munity. In our community collaborations, we 
also offer exhibitions, screenings and perfor-
mances. We arrange open lectures, seminars 
and workshops, with guest lecturers who come 
from both local and international higher ed-
ucation institutions and organizations, or are 
individual artistic practitioners from around 
the world.
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Vision

Artistic practice is at the core of our education 
and research. We let different artistic and peda-
gogical tendencies play off each other. This hap-
pens through generosity and curiosity, reflection 
and intellectual respect, experimentation and 
artistic risk-taking. Our education and research 
create a force-field around the deepening and 
development of art. Students and staff partici-
pate in and influence the organization, based on 
responsibility, trust, and equal-treatment. The 
school opens itself up to the world by standing 
as a visible and vital meeting place in a larger Vision

context of art- and cultural life. We collaborate 
with the related areas of culture, art, and the 
community, which puts the school into a wider 
social setting. We are an independent educa-
tional institution that safeguards the freedoms 
of art and education. An open and inclusive 
stance towards the outside world creates a fluid, 
dynamic and independent institution in dia-
logue with its contemporary surroundings. We 
are an art school that dares to take artistic risks 
and continue to develop the expressions, meth-
ods and contexts of art.



24 About / History A long history with a royal legacy

The history of the Royal Institute of Art 
dates back to 1735. For a long time, the 
school was part of the Royal Academy of 
Fine Arts, which grew out of the drawing 
school established during the construction  
of the Stockholm Castle.

By parliamentary decree in 1766, the 
Academy secured its mandate, and its stat-
utes were drafted by Gustav III in 1773. This 
was done using the French arts institution, 
Académie des Beaux-Arts, as a model. The 
school consisted of a painting and sculpture 
school, as well as an architecture school. In-
struction was given in architecture, print-mak-
ing, anatomy, perspective, cultural history and 
painting, with a special emphasis on classical 
Greek and Roman art and culture. In 1775, 
the Academy moved to the palace donated 
by the statue- and bell-caster Gerhard Meyer. 
Because of its history at the Meyerska palace, 
the art school was given its nickname Mejan.

En central institution för konst

Under royal patronage, the Academy became 
the central institution for Swedish art and 
architecture, and maintained a constant dia- 
logue with the court and aristocracy as its 
chief commissioners.

During the 1880s, the Academy’s domi-
nant position was challenged by a new gener-
ation of younger painters, including Anders 
Zorn, Carl Larsson and Ernst Josephson. 
They were artistically influenced by the emer-
gence of modernism and its egalitarian ideals, 
and demanded student influence.

This battle did not end until the school 
was reformed in 1909, becoming a state in- 
stitution for higher education. It was also  
at this point the school got its current name, 
the Royal Institute of Art. The institute was 
divided into three schools – drawing, painting 
and sculpture – as well as a two-year architec-
ture school.

National Institute

During the remainder of the 20th century, 
the school came to produce most of the 
leading artists in the Swedish art world, many 
of whom returned as professors. This group 
includes Lennart Rohde, Olle Nyman, Evert 
Lundquist, Torsten Andersson, Carl Fredrik 
Reuterswärd, P.O. Ultvedt, Marie-Louise 
Ekman, Ann-Sofi Sidén and Ann Edholm.

The Royal Institute of Art was formally 
separated from the Academy in 1978, and 
was reorganized under the direction of the 
Swedish state. However, the institute was still 
on the same premises as the Academy, and it 
took until 1995 before it moved to its current 
location on Skeppsholmen.
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Four Main Subject-Areas

At the Royal Institute of Art, the subjects are 
divided into four areas, each with a different 
inclination. The two-dimensional (2D) sub-
ject-area contains painting and print-making. 
The three-dimensional (3D) subject-area 
includes sculpture and 3D-design. Mindepar-
tementet is the name of the platform where 
we have gathered together moving-images, 
photography, sound and performance. In the 
field of architecture and critical studies, we 
carry out teaching in art theory, art history 
and literary composition, with a focus on life-
long learning. Each subject-area is managed 
by an area manager.

Explore Several Subject-Areas

Our students move freely between the dif-
ferent fields of study, and choose what they 
want to immerse themselves in based on the 
rich palette of courses and materials on offer. 
There are no restrictions here, but we encour-
age everyone who wants to explore several 
different fields to acquire a broad knowledge 
of the expressions and materials found within 
that artistic discipline. Our cross-disciplinary 
work takes place not only through exchanges 
and dialogues between our own different 
areas of study, but also in our external col-
laborations with related areas within culture, 
science and the community.

Post-master courses in Architecture and Art

The Royal Institute of Art’s post-master 
courses in architecture and Fine Arts are 
aimed at professional artists and architects. 
These courses are at an advanced level and 
contain of a large component of research 
methodology. They are experimental, provide 
room for risk-taking, and utilize learning 
processes wherein the group dynamic is focal. 

The courses are designed for those who are 
interested in current issues in art and archi-
tecture in relation to political, historical and 
social themes. Architectural Conservation,  
Of Public Interest and Decolonizing Archi-
tecture are recurring course programs. 

Research Through Art

For a number of years now, the Royal Insti-
tute of Art has offered the opportunity to 
conduct both individual- and collaborative 
research projects.

The research at the Royal Institute of  
Art is characterized by a curious, experimen-
tal approach, where insights and knowledge 
about art and architecture’s expressions, 
methods and contexts is put into focus. Many 
of the research projects conducted here com-
bine different perspectives and experiences in 
their endeavour to create a sustainable future.

We also participate in numerous national 
and international associations and networks, 
including those outside the fields of art and 
architecture, and collaborate in various inter- 
and multidisciplinary projects.
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34 About / Study Here A Safe Environment

The collective study-environment is an im-
portant part of the experience at the Royal 
Institute of Art. We therefore actively work 
to create a pleasant environment for our 
students. We comply with current legislation, 
and have internal rules in place for the pro-
tection of students’ health, working environ-
ment, and safety.

The student union, Club Mejan, both 
strengthens student unity and represents 
their voice regarding important questions. 
Therefore, union representation is present 
in all decision-making bodies at the Royal 
Institute of Art.

Campus

Our campus is located on Skeppsholmen in 
central Stockholm. Here, one can find mod-
ern workshops in historic buildings, all in an 
inspiring environment surrounded by water. 
Our studios and workshops are scattered 
over the entire island of Skeppsholmen. In 
the main building, Kasern III, there are also 
lecture halls, our technology store, service 
centers, libraries, cafés, and the offices of 
the vice-chancellor and administration. The 
Royal Institute of Art also conducts activity 
at Konstakademien (The Royal Academy of 
Fine Arts) on Fredsgatan/Jakonsgatan.

Studio Spaces

Students in the five-year program in Fine 
Arts have access to a studio space during 
their studies. All students may also use our 
project studios for both major works and 
time-limited projects.

Career Preparation

We want our students to be well prepared for 
life as an artist after their education. There-
fore, each year we offer a Post Mejan-week, 
which includes several career-coaching course 
elements. Examples of these include the eco-
nomics course, exhibition production, and the 
contemporary art scene. Many of these ele-
ments are included in the overall education’s 
learning outcomes. Different elements are 
aimed mainly at different year-groups, and 
will return in some form each spring term.

Accessibility

The Royal Institute of Art ought to be a good 
work- and study-environment for everyone. 
People with disabilities ought to be able 
to work or study here on equal terms with 
others. The library helps students who have a 
reading disability to apply for an account for 
custom course literature through the Swedish 
Agency for Accessible Media (MTM).

Our goal is for all classrooms to be 
accessible to all students. Students who have 
a functional variation ought to be able to 
conduct their studies under the same condi-
tions as other students. At the school, there 
is a studio adapted for students with physical 
disabilities. Before the start of the academic 
year, we send a survey to all new students 
about whether they have any individual spe-
cial needs based on functional variation.
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38 Education At the Royal Institute of Art, the artistic work is placed at the 
center of all teaching. Our work is characterized by a curious, 
experimental approach, where new insights and knowledge 
about art and architecture’s expressions, methods and contexts 
is put into focus. We create knowledge through the help of dif-
ferent pedagogical forms, in dialogue with the changes happen-
ing in art and culture.

Each student has an experienced artist as a tutor, and to-
gether they plan the program of study. Work in studios and 
workshops is combined with courses, group-critiques, lectures, 
field trips and exhibitions. The tutor is responsible for the stu-
dent’s artistic development.

By affiliating ourselves with acclaimed artists who represent 
different methods and perspectives, we facilitate an education 
which is both broad and in-depth. New perspectives and con-
texts are added, and exchanges of knowledge occur throughout 
the institute, enabling innovative art.

An international perspective permeates the education at the 
Royal Institute of Art. We invite international guest teachers, 
arrange international workshops and seminars, and encourage 
study-trips abroad as well as foreign-exchange opportunities to 
study abroad.

We do interdisciplinary work through exchanges and collab-
orations with related areas within culture, science, and the com-
munity. In order to prepare our program-students for the com-
mencement of professional life, we offer course components in 
economics and exhibition production, among others. In addi-
tion, we arrange study-visits with professional organizations and 
public events centered on art.



40 Education / Fine Arts Program
Year Term Course Credits

1 Autumn
Autumn
Spring

Individual Artistic Work
Basic Course in Art History
Individual Artistic Work

25,5 hec
4,5 hec
30 hec

2 Autumn
Spring
Spring

Individual Artistic Work
Individual Artistic Work
Continuation Course in Art History

30 hec
25,5 hec
4,5 hec

3 Autumn
Spring
Spring

Individual Artistic Work
Individual Artistic Work
Independent Work

30 hec
15 hec
15 hec

4 Autumn
Autumn
Spring

Course in Art Theory
Individual Artistic Work
Individual Artistic Work

4,5 hec
25,5 hec

30 hec

5 Autumn
Spring
Spring

Independent Work
Solo Exhibition
Master’s Thesis

30 hec
20 hec
10 hec



42 Education / Fine Arts Program Two Programs

The Royal Institute of Art offers two pro-
grams: the five-year program in Fine Arts (300 
credits) and the Master’s program in Fine 
Arts (120 credits). The Master’s program fol-
lows the model of the 4th and 5th years of the 
five-year program.

The Fine Arts programs at the Royal 
Institute of Art differs from many other types 
of studies. A large part of the time consists 
of long courses in individual artistic work. 
Students can work in the studio, in one of the 
school’s many workshops (where teaching 
staff are on site for guidance), or apply for a 
freestanding course. The student determines 
the program’s content together with their 
tutor. The fact that the student creates their 
own way through the program means more 
freedom, but also more responsibility.

Individual Artistic Work

For five-year Fine Arts students, it is com-
pulsory to hold at least two studio talks and 
participate in at least four group sessions 
per semester. These activities are led by the 
tutor, who also examines the course “Indi-
vidual Artistic Work”. Students who have the 
same tutor are part of a mixed-level tutorial 
group. Together with the group, the tutor 
plans tutorials that may include field trips, 
group critiques, or guest lectures.

Other Courses in the Program

Within the Fine Arts programs, each semester 
we offer a number of elective course compo-
nents that our program-students can apply for  
based on their own needs and interests. The 
courses vary from semester to semester. In ad-
dition to “Individual Artistic Work”, the five- 
year program includes other courses that 
sometimes run in parallel during the semester. 

The course “Independent Work” in the 3rd 
year involves working towards a group ex-
hibition, which also provides the basis for 
assessment at the Bachelor’s degree level.

In the 5th year all students write a Mas-
ter’s thesis (10 credits) and participate in a 
solo exhibition (20 credits) at the Royal In-
stitute of Art’s student gallery, Galleri Mejan. 
The 5th year is then concluded with another 
group exhibition, the Master’s degree show.

International Character

The Royal Institute of Art’s education and 
research has a strong international character. 
International lecturers and teachers are regu-
larly invited to the school. Field trips are also 
integrated into the course of education. There 
are exchange programs for both researchers 
and students. The school and its teachers 
comprise of many international networks.
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8
Lap-See Lam, Phantom  
Banquet, 2019, VR 360 stere-
oscopic video, 9 : 51 min

10
Levi Sebton, degree show at 
Konstakademien, 2020

13
Exhibition view, Konstakade-
mien, 2020

17
Jost Maltha MÜller, Snares 
of the Unknown, 2020, plaster, 
colour pigment 

18
Emil Matsson, degree show at 
Konstakademien, 2020

19
Fatima Kassius, Efter före-
ställningen, 2020, installation

24
Mary Furniss, Zurbaráns 
Dream, 2020, airbrush 
acrylic on poppel wood,
250 × 385 × 4.0 cm 

26
Ernst Skoog, degree show at 
Konstakademien, 2020

27
Adam Gustafsson, degree 
show at Konstakademien, 
2020

27
Karolina Brobäck, The Space 
Between Frames, 2020, a 
selection from a series of 
64 numbered paintings, dry 
pigments, wall paint, MDF, 
30 ×35 ×1 cm 

30
Izabel Lind Färnstrand, 
degree show at Konstakade-
mien, 2020

31
Fathia Mohidin, KIN, 2020, 
video loop, 10” monitor, steel 
bar, grip tape, 11: 22 min

Roll Deep, 2020, 4-channel 
sound loop, concrete, rubber 
mat, rubber smell

36
Marta Badenska 
Hammarberg, Jag förstör inte 
jag tillför, 2020, slideshow

42
Izabel Lind Färnstrand, 
Oblivion, 2020, virtual reality, 
metal, Ø 2.2 m 

43
Bill Philip Dufva, Desire 
Lines (detail), 2020, metal, 
styrofoam, natural gypsumm, 
hard pastel

44
Amanda Hellsten, Stop and 
start the culture, 2020, posters, 
plastic cushions, metal, acrylic

45
Anton Brolin, degree show at 
Konstakademien, 2020

Photos of the exhibition 
and individual artworks: 
Jean-Baptiste Béranger

Photos of school premises:
Patrick Miller
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